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The London Design Festival this year featured i Rovative ideas using the latest technology, from

lasers to 3D printing. Chinese designers were ell represented, with a focus on Shenzhen, as
well as a showcase of trendy. collective from Shanghai.
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fitting theme of ‘Design is Everywhere’. For one week in

September the city became awash with over 300 design-
related exhibitions, installations and talks from leading voices in
design, such as Richard Rogers and Tom Dixon. Now in its eleventh
year, the London Design Festival attracted over 35,000 visitors
coming to see the latest product launches from both British and
international design studios.

T his year the London Design Festival used the appropriately

Chinese Showcases

This year, Chinese design was finding its way into the spotlight,
with a Shenzhen pavilion at the interior trade show 100% Design.
The exhibition focussed on promoting Shenzhen as a city of design,
through its furniture showcase from companies such as Jingchu
Design and Jianmo Furniture Design.

Across town, at East London’s younger and slightly hipper Tent
trade show, a collective of Shanghai designers held an exhibition
entitled Four Seasons in Shanghai. The space brought together
traditional and contemporary interior products associated with
Shanghai, from bicycles and bamboo lampshades, through
to a futuristic metal chair and a collection of Warrior shoes, a
brand with a 90-year history that has recently found popularity
in Europe. This melting pot of Shanghai design created a
stimulating, if slightly confusing collection of products. Shanghai
architect and product designer Hou Liang was on hand to talk
about his exhibiting Sitoncloud table and chair collection, which
brings together traditional furniture with art installation and new
technology.

Liang’s design uses a projector in the ceiling to screen images
and footage on to the curvaceous Sky Lake table below. The
collection has been a hit with hotels and public spaces, as it

allows for branded images to be seamlessly displayed within
interiors, and you can alter the images to suit your mood. “People
like it because it is not just a piece of furniture, but provides a
continuous experience,” Liang explains. “We want to encourage
new technology to enter our lives in a beautiful way, encouraging
interaction between people...the table can be used for real
interaction”.

Presenting Chinese design in London can be challenging, as
the European market “is used to just seeing Chinese design in The
British Museum or the Louvre. A lot Chinese designers carry the
weight of our rich artistic history and look back to past dynasties
for inspiration,” says Liang. “Five years ago | spoke at the Victoria
& Albert museum in London about my architectural work and
| advised the young Chinese designers to look forward and do
something new. We can still speak about our Chinese identity and
background, but it needs be relevant to the international design
market”.

New Technology

Over in West London, the industrious designer Tom Dixon was
launching a multitude of new projects for the London Design
Festival. These included his Y Chair, which is Dixon’s first attempt
at mass produced office furniture, and a collection of clothing for
Adidas. “It is really a capsule collection of things that you might take
away for a weeklong trip, factoring in business meetings, parties
and inclement weather,” he said.

Dixon, who has also launched his first book, which gives an
insight into his creative vision, has also been exploring the potential
of laser cutting and computer controlled folding. This new machinery
allows greater manufacturing freedom, and Dixon feels that “new
technologies allow for a centralized, flexible manufacturing”.
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Dixon was also involved with a London Design Festival project at
the Victoria & Albert Museum. Taking its title from a phrase coined
by the legendary German architect, Ludwig Mies van der Rohe,
‘God is in the Details’, a group of high profile designers, including
Paul Cocksedge, Amanda Levete and Faye Toogood, each
selected an object from the V&A archive and then used specialist
Swarovski lenses to magnify highlights or curiosities within each
piece’s design.

New York designer Todd Bracher had teamed up with 3M
Architectural Markets to create a revolutionary lighting system
called Lightfalls. Using a state of the art system, it distributes the
light from a single LED light across large spaces using a series of
reflective light fixtures. The dramatic design would look at home in
the lobby of a boutique hotel or office and when you consider the
energy that would be saved, creative lighting systems become the
sensible choice for both style and the environment.

Finally, 3D printing was the buzzword for this year’s London
Design Festival. Makie Dolls offered visitors the chance to
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as they called it, will effect our everyday lives.
The designers exhibiting at this year’s London Design Festival

create themselves in miniature, using a scanner that formulates
a 3D version from a flat image. The Design Museum held live
presentations of 3D printing, as part of their exhibition entitled The
Future is Here, which explored how the ‘new industrial revolution’
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obviously had new technologies on their mind and it was

refreshing to see so many designers considering how the merging
of design and technology can actually help to enhance our daily
existence.




