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HINK OF ELVIS Preslevs Sivie and all 1oo

often an image of the jump-suited, caped

crusader of Las Vegas springs to mind.
Yet cast your mind a little further back and
anather .J Ivis emerges - a fashion forerunner
who single-handedly changed the menswear
landscape and still continues to hold SWay
over contemporary menswear. Here are the
stvle lessons that the ‘king of rock and roll®
pestowed upon the fashion world

SHOW LOYALTY TO YOUR TAILOR
Elvis only worked with a handful of tailorg
and costume designers throughout his life
One of the chosen few was Lansky Brothers in
Memphis, who put Elvis in his firgt and his lasy
SUlL. In return for Elvis's life long commitment
the Lansky Brothers ledam were partic ularly
dccommodating: opening up their stope fm.‘
midnight shopping SPrees or taking the stock
along to Graceland sn that Elvis could «
trom the comfort o his own home
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costume designer, Bill Belew, not only create
his stage and domestic wear, but also tour with
Elvis s0 that he could judge the audiences
response to his designs. While Elvis mav have
asked a lot from his fashion advisers they were

always repaid with his longstanding cust. ot

THE ENDURING APPEAL OF THE 19508

Elvis's early roc Kabilly style has becq me his
most popular and abiding legacy, perhaps
even beyond his music Presley’s preppy
chunky knits, tlipped-up collars and loose
pleated slacks oHer an accessible <h le

blueprint that can easily cross generations

In recent vears, fashion nouses such as

Mos; nino, Saint Laurent and Marc Jacobs

T . R,
Nave all Used early Flvis a5 their muse sending

models down the runways in pastel tailoring
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many ways his clothing from thal era aiso narrow. cuff-less trousers. It was a sartorial him. there was a theatrica

mirrored that montage, marrying embroidered stvie that the slimline Elvis of the 126Us carried way Presley hived his lile

cowbov shirts and western neckties with the off with panache. By slipping on a sharp suil, from his very public shopping spred
Fool suits and two-tone correspondent shoes Presley was transformed from a hip swivelling groomed hair and ostentatious

i musicCians haggv-trousered hell-raiser into a beacon ol Elvis remains the ultimate showiman., i

favoured by the local blues m

Rather than looking as if he was in fancy respectable maturity overnight
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was the embodiment of sub-culture coal
asely-Hayford feels that Elvis's rebellious
image in the 1950s continues to resonate
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